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JILL BAROFF: UNTITLED (TIDE DRAWING) (2006) 
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At first glance, Jill Baroff’s extraordinary drawing of 
concentric circles from 2006 might suggest a series of 
tree rings, or a long-playing record, or even the solar 
system. In fact, as the parenthetical title—Tide 
Drawing—indicates, this symmetrical geometric 
configuration of circles around a central point is about 
water—the world’s most important natural resource. 
Water covers more than two-thirds of the earth’s 
surface, affects global weather cycles, and permeates 
every aspect of our being. This drawing may look 
somewhat like the ripples caused by a stone dropped 
into a pool, but that is not quite what Baroff was 
representing. Rather the drawing is a document of 
changing tide levels based on data the artist gleans 
from tide tables posted on the Internet. Baroff 
methodically draws circles in varying sizes as a way of 
tracking the ebb and flow of tide levels at a specific 
location over a specific duration of time. 

The smallest circle at the center represents the water 
level at midnight; from there, Baroff adds 
progressively larger circles drawn with the guidance of 

a compass. The spacing between each circle signifies 
the change in tide level at six-minute intervals. Baroff, 
who was born in Summit, New Jersey, and now lives 
and works in New York, once stated that making this 
drawing was “a way of connecting to the natural 
rhythm of the sea and, closer to home, the movement 
of the rivers around me.” 

Although this drawing exemplifies Baroff’s ongoing 
interest in natural sciences and the marine 
environment, there is also something about the perfect 
symmetry of a circle that evokes a universality or an 
eternity transcending earthly time. Baroff’s beautiful 
drawing makes me think about the quintessential 
geometry of the circular form, and how often it recurs 
in nature—from eyeballs to the moon. And then I 
think about the ocean’s vast surface and the 
phenomenon of constant tidal movement on our 
round earth that has existed since the beginning of the 
world. Water—in all its refreshing qualities—is the 
same today as it has been for millions of years. Here, 
Baroff subtly reminds us of this fundamental truth. 
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